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A Study on the Fandom Culture of Chinese Virtual Idol based
on Henry Jenkins' Fandom Culture Theory
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Abstract: Henry Jenkins’ concept of “Textual Poachers” dealt with the tension between the producer of
the text and fans who appropriates the text. However, the tension between producers and consumers has
been resolved by transferring the official agency’s authority to build and nurture idols to fans in Chinese
virtual idol fandom culture. The relationship between fans and idols has also shifted from one-sided
dependence to symbiosis by building a clear reciprocity between them. Therefore, fans have become
creators with the important roles and meanings as idol’s agencies, not just poachers of text. The form of
media has changed with the times, and this change has led to the reversal and transfer of media power
relations. Fans have undergone changes in their status from a complete audience to a participant who
takes the initiative. Especially, fans of Chinese virtual idols are empowered to create virtual idols’ works
and personalities by themselves because they got the maximum space of creation and the initiative for
their idols. Thus, fans’ participation activities are no longer limited to the "reproduction" of meta-text,
but can enter the "production" process of meta-text in a true sense. The fan-participating culture of
Chinese virtual idols shows new characteristics such as more generalized public participation, reversal
of power between producers and fans, and products of fans that easily enter the mainstream.
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A Study on the Fandom Culture of Chinese Virtual Idol based on Henry Jenkins' Fandom Culture Theory
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[Fig. 1] Image of Virtual Idol “Hatsune Miku” and “Luo Tianyi”
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[Table 3] The Difference Between Traditional Idol and Virtual Idol Fan Culture

A4 ofols 71y otol
W59 7ol W 27 A 1 A
ofelze] T/t wal,

ol el oAl | ael wek A, A4, |
A, W, ASES B | 0

Copyright © 2023 KCTRS 517



A Study on the Fandom Culture of Chinese Virtual Idol based on Henry Jenkins' Fandom Culture Theory

4. 713 ololE WY Bt 57
4.1 AR} We] A vkA

ol =oE mgoR, oyl FTo 7PY ololEe WY w3 7]E9
dutxel Ay FIete vE S g deS ¥ A EAS 5o FEstuA
s, WhESEA Uk 7 ofolE o] 3l Fo] FALS TVE FA0R 3 Ay Ao W
glaEol oFst A, #y wigo] A7} GAES ulE {FAFHE =3O
Adktfe] 9o vk A2 FHS FHFPEC o] Wy oR FAHE I
NG F3leo] wutolghs HlwE <3k 9 xlo] Ut Mol Al FE3lo] AYAHE2 4]
AH AT = dx Aol BEFFPa, AEHAHE Qo] ogaArAAG AR A AeFS
nE g e 259 AYe F3] Aot oy3 Edk Asre T A
ololE MM A] A2 EiEH e, ol MEo] WE Ao} Sole] A zpo] spA)
ool =] oA E o]&3 HZAES Xlsle] W AaloA Eolzky] wEolth dA
ool =9 A4 WM} olo]Eo LT A%AL T4 WH TAE AXH WL o4F &
Qo] FEAQ WAom olo|ES vigtHE AUl Btk AW S 7} olo]E <]
A& A E AEe ZEol oA UYYEE M #ME 9] AstEa, ol
3y 73 FEAS HAA IAT

StA AT ol mTlo] i W JHY ofolES] AL, &M B nFE ET
dubzlow whEal, BE Abgo] ofelEe] AHAHQl FxAt He AL ks
EAT S 7P otolEe] AEAL 52 A ARE HE dEr] Boe 94
Wil M mhEol -3 Amor Y ofolE:e AmFe whavE gk el

A ileme ‘HE a0, cdepup, kel A WAS(WiIsRE) T B2 SESS
Fd e HAEZHE 99 AHE Bl oo ileme FHwlolo AlF A A
bilibili¢} g2pste] 2:30 AHS F5 Yujstr|= o) olefd MY Az} ofo]Fo]
ARHoRE ABEE WA 7 ololE AAZF @A oflolEa: HnT 4 Qe
Woist ZEe] AWMES gRd ¢ &S st dhd Ay o Fd s A1)
A2 Agelnt o)Estd W} ololE 2 YeuEs g
futioler grwmtjolrt FESHA, AR ;e Ao Ago] A e o=
o] F-o] x]= Flo|th.

43 GA FHRE JAYshe W s

A2 e B FEISE B ATUEY A, AEARE Ao 4AH o]¢]
Apolel meze] dAAE wolglth o] wew, deuld A AHHINE Agle
Be] A AES S AW, W) AR ORE 25 4 @A S
aRe FERSRE Qe A AFel AU AAW FT bg ololEd
Aol UEs e AEEIME Aglel Akl conido] T3 AT
FAE wEa ok golA, ANz ogort F¥I AWy oldch e
Al WE) FoHQ A, Z HAE A% L AFe nrle] Aol AHHAUE

518 Copyright © 2023 KCTRS



A Study on the Fandom Culture of Chinese Virtual Idol based on Henry Jenkins' Fandom Culture Theory

AR Qlste] RFE ofgl2 MyEER IS thYgd dgo] Ha E7]|7dE
Al 2o| el f1AE AT T 7P otelEe W At Ted e
TR 0] ol Y= el Hup WS HeltE Holuh 59 AAE thofFdh 3o
T35 Frskes Aol EolA gAsH, THY ofolE ] AEA S s d F S
ek AdS By FHxE FRE ZojERith odF o deEd A7t A ileme
Vsinger®] &oP7t=o] Atk oldl omo A sh ofelEel @ Fo] Eie HEA

i A
Ay T3t A8 #AE E9dv & 5 S FHoln
5. 28

& she] wEE olFuAM Ao ARSlelM FAR ¢ gle 9ol Hal 9l
HAES AdEAoR ZE Aol ofsig dim AFsste] oS Hebs A
AxAor siAsye et ofd His) A xe fE HAES] WHHrolEtal
e FAlel A =e WFo]l HEHAE FA wpe] Fejsteal s
As] Wgkell A dofubz 2xk AP Wl &sh S ARl AAL A S
it SHelA ol ofsk om] xzpe] @AE bt dw WEI ofelw
= IAFIE s = sl dehs
dohaL stete A H A 4 9AEe] FAdS Fas] s
A HMAES [, a50] Aete e a9 55 23] 79
A flar 71 9Bl sl AR 4 utell glerR, AR
& W ¢ olE ol meb FHlx Aakeld dse AaHer I
A AR, HEFR AE . ARA S E
aEAE S3e] A el WSS FE 4l
BlaEel ofEste] FAsiuA A7) 2@ A% 37kE Frofek At
LHY T P obelEe] sidelM = ofdl Aol ehdE =Epplon,

sl 3 N o

flo £ 2 rlo o

22 o 2 2 O oo By 4y W ot o> &
o >
|\
o
o,
Y,
o,
>,
N
iy
o,
o
o
My
lo

32 Mo 14 (B OB A

S o ox
N
D)
K
=)
ul
i)
[>
il
il

o

A729 o) 2ol e £4 L mete] B VeI FF b ool B AHAS
UGCH $9R a2 Ah&Al So 99 vegss A4 Age A5 4 FEstn
AFo] Ay WEEsE Ayl Folsns fRIT WSS A& 3 grEg
AR 1 r] WE FEA AFNA FUAT AANE A, O oY Ao
Adel HiE wYIone FAT gl EAF HUTh b ololEe h%Al
By ohel, videl %% @Y Bl R 9L ¥A WE 2EA Rold
Qe BHeNA HFshel slEe] Aunck A &7 o 3@ F% M oo B
BEo] PSohe]l A& 2 ololES THSE SYT + Y VEL VLA

0%

PN

T

LM olelzel WSS wn YR FrAn AL AgeA =T

o HE Aol ARHoR ol 4 gt W FolY

WA A FEel tE UEFH Folh 0% uEHES olum, W

FRz A7 Sol7b dhe Alze SHew et gl

A& wrole] AR T A4k ool B WHE o 2 ARG b1 ofo] B}
g50] O Zol Aol 5 Qe AL 23 ® Aol old 2

O
-/

O o mft o 2 g
k1

)

A gz 2Eol )
o Aze WY FH o] Fe] MY ofelE

=
dolgh=s Az 235 golshiA,
Pd Folr e

wRe B M ololEe WY

re oo ME o N P2 g O R T R

o oo

tjo
o

Copyright © 2023 KCTRS 519



A Study on the Fandom Culture of Chinese Virtual Idol based on Henry Jenkins' Fandom Culture Theory

Fopo] 2 wE WE, AAAHOR FRum gt g olelEe] AuAL WY
BolE T @S Raths wiel Ak wEd 35 FIol X @3 @,
QR 02wkl A4 ofolE WY Eael ud ATE Adste] wla, PAY
227} 92 Aol

References

[1] H. Jenkins, Textual Poachers: Television Fans and Participatory Culture, Routledge, (2012)

[2] Z. Z. Zhang, Research on UGC Motivation in Virtual Idol Industry, News Tribune, (2018), No.2, pp.15-18.
DOI: http://dx.doi.org/10.19425/j.cnki.cn15-1019/g2.2018.02.005

[3] G. M. Yu, M. Q. Geng, On the Technical Empowerment and Simulacra Deconstruction of Virtual Idols in the Era of
Artificial Intelligence, Journal of Shanghai Jiaotong University(Philosophy and Social Sciences), (2020), Vol.28, No.1,
pp-23-30.

DOI: http://dx.doi.org/10.13806/j.cnki.issn1008-7095.2020.01.006

[4] X. L. Lu, W. Hao, Research on the Consumer Culture of Virtual Idol Fan Group-Taking the Virtual Singer Luo Tianyi
as an Example, Contemporary Communication, (2020), No.6, pp.75-78.
Available from: http://kns.cnki.net/kcms/detail/detail.aspx?FileName=DACB202006039&DbName=CJFQ2020

[5] Hu Hanghua, The Study on the Community Construction and Interaction of Virtual Idols: A Case Study of A-SOUL’s
Fandom, Zhejiang Gongshang University, Master Thesis, (2022)

[6] M. de Certeau, The Practice of Everyday Life, University of California Press, (2011)

[7] H. Jenkins, Spreadable Media, NYU Press, (2018)

[8] https://terms.naver.com/entry.naver?docld=1624945&cid=42171&categoryld=42177, Nov 13 (2022)
[9] H. Jenkins, Convergence Culture: Where Old and New Media Collide, NYU Press, (2008)

[10] Y. B. Shi, G. L. Yue, Participatory Culture in the Digital Age: A Case Study of Audience Creation Around Star Wars
on the Internet, Journalism & Communication Review, (2009), Vol.7, No.1, pp.129-134.
Auvailable from: http://kns.cnki.net/kcms/detail/detail.aspx?FileName=XWCP200900016&DbName=CCJD2009

[11]7J. Li, F. Y. Chen, Research on the Internet Interaction of Internet Virtual Idols and Their Fan Groups: Taking the Virtual
Singer “Luo Tianyi” as a Case, China Youth Study, (2018), No.6, pp.20-25.
DOT: http://dx.doi.org/10.19633/j.cnki.11-2579/d.2018.0085

520 Copyright © 2023 KCTRS


https://www.dbpia.co.kr/journal/voisDetail?voisId=VOIS00110354
https://en.wikipedia.org/wiki/The_Practice_of_Everyday_Life
https://www.goodreads.com/book/show/3579758-convergence-culture
https://www.dbpia.co.kr/journal/voisDetail?voisId=VOIS00110354

